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THE MADNESS BEGINS 


Maryland poultry fa rm erTlaffald VVeislpergJ ^ weighed into the 
versy with a half-dozen heavy hTtfSTSTalTbooks in the Whitewash 
Whitewash, the first book from Weisberg's typewriter,* was self- 
hed in 1965. So basic was the book, covering so much of the 
d that sensationalists would plow again and again in years to 
e, that it probably served as the_primer^er^kmQarrison's investi- 
bn into the assassination. 73 ^ j 

■Readers working their way thr qugh Whitewash ape in for a difficult 
Weisberg's writing is not the cfearest^kie-spends five of his 224 
_ _! detailing the moving of boxes in the southeast and northwest 
i of the sixth floor. 74 I have described how the boxes had been 
by officers and reporters during the hours following the assas- 
on. Weisberg, unsatisfied that the boxes had been moved and 
not be exactly replaced, claims the official reconstruction of the 
is false. 75 

e second book in Weisberg's seri es, Whitewash II, bore the sub- 
FBI-Secret Service Cover-Up. Here, Weisberg attempted to focus, 
ited success, on the FBI and Secret Service investigative efforts, 
g of the first shot, and the position of the presidential limousine 
Kennedy was first struck. 

In Whitewash II, Weisberg clai med to be able to discern the.exact 
on of the limousine a moment after the P resident began reacting 
bullet wound. The famous still photograph taken by James Altgens 
■ Associated Press does, indeed, show the auto, surrounding 
gs and grassways, and the Elm Street road stripes by which 
g arrived at his conclusions. His point was that Kennedy had 
ly been shot much earlier than investigators indicated, and at a 
where much of Oswald' s view of the motorcade was blocked by 
aches. 76 

plie problem with Weisberg's limousine placement lies in the 
land margin of the Altgens photograph. The spectators shown 
g to the President are also visible in the Zapruder film, taken from 
er side of Elm Street. From the Zapruder film, using these 
tors as a guide, one can see that the limousine was far enough 


rash literally came from Weisberg's typewriter. Not being able to find a publisher, Weisberg 
his typewritten original. The book would have been easier to read had all the keys struck evenly. 
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CONSPIRACY OF ONE 


down Elm Street for Kennedy to have been a clear target from the sixth 
floor window. 

In the spring of 1975, 1 sat in my bedroom-tumed-research center 
and tried to rec oncile Weisberg's s tatements (for which I had -reat 
respect) with what I saw in the still and motion pictures. I dashed off 
one^etterJoHarold, asking for an explanation of the apparent in- 
consistencies. I waited two weeks, then wrote another. Ten days later I 
had my reply: 

"Deur James, 

. Please tr y t0 understand that each thing I do means there is another 
thing I cannot do, so please do not write to me needlessly because I have been I 
so very busy since September I have not been able to get back to my own[ 
writing and in fact have not been able to keep up with day-to-day work. 

Your April 15 letter fixes on one of my rare mistakes. I can't think of a 
single mistake I made that did not come from believing something the 
Commission or one of its staff or the FBI did or said. This is such a case. 

In the Altgens picture one of the stripes is hidden by the car. * 

My mistake was in believing Liebeler had placed Altgens properly. He 
did not. Not until it was possible to make a long and detailed study of the 
Zapruder film in slides was it possible to figure this out. The printed 
pictures are not as clear. nT7 


How 


cm. 


_ e ® : yeanddr^ice find Altgens in the Zapruder 

l prints available to him, and a renowned researcher like Weisberg 
prove unable to locate Altgens with the same materials? Why would an 
author who accused a Presidential Commission of sloppy ineptitude 
believe anything the panel produced as evidence? Why did Weisberg 
not delete the reference to the timing of, the first shot from the mass- 
paperback edition of his book?** 

TKejpgiment s i n Weisbe rg'sjetter shocked me then and disturb 
me still. Had he been a little more contrite, admitting that he had made 
an honest mistake, I would have thought hone the worse of him. But an 
investigator s first responsibility is accuracy. If an error finds its way 
mto print, the least he can do is to admit that he made the mistake and 


* The Presidentia l limousine. 

timing method mHi^hT T^Zpublish^ nearly 

after Weisberg admitted to me that the theory was a compound of error and speculation » ^ V 
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not try to pawn the responsibility off on someone else. 

As you will see, Weisberg still figures prominently in my final 
solution to the assassination controversy. One portion of his research, 
detailed in what amounts to Whitewash III, a book titled Photographic 
Whitewash, gave me a major piece to the puzzle. 

Weisberg's latter day claim to fame among critics has been his 
enduring ability to pry classified documents out of the National Ar- 
chives. But even those who think tenderly of him admit that very little 
new or useful information has been gleaned from the documents that 
Weisberg has spent years obtaining.* 

In another letter, Weisberg encouraged me to spend my available 
research time with Sylvia Meagher's book. Accessories After the Fact. 
When I happened to mention that I was reading Josiah Thompson's Six 
Seconds in Dallas, Weisberg replied: "Thompson's book is not all that 
good. What is good in it is plagiarized [sic] from other work. His 
theorizing is at best dubious ." 79 Weisberg's words carry a large meas- 
ure of truth. The great single contribution made by Six Seconds in Dallas 
to the body of assassination literature was the chart showing the 
positions of one hundred-ninety witnesses, and a listing of their opin- 
ions as to the source, number, and bunching of the shots they heard. The 
locations chart was an ambitious undertaking, marred, as I've men- 
tioned, by some important and glaring errors. 

Obviously, Josiah Thompson and I attach differing weights to 
eyewitness testimony. Dr. Thompson believes strongly in its validity; I 
believe that it cannot be relied upon. Oddly enough. Dr. Thompson 
concludes that the shot which caused Governor Connally's wounds, 
based on its trajectory, had to have been fired from the Dallas County 
Records Building, diagonally opposite the Book Depository in Dealey 
Plaza. Here, he evidently decides that the eyewitness testimony is 
unreliable. Not one of the one hundred ninety witnesses he cites testi- 
fied that they believed a shot had been fired from the Records Building. 
Actually, Dr. Thompson's trajectory analysis is shaky at best; he does 


* Weisberg made another error, this one picked up by the New York Times. He found an FBI report that 
inaccurately cited the speed of the Zapruder camera as twenty-four frames per second. Without bothering to 
check the actual camera, Weisberg rushed the information into print. The camera can't be set to operate at 
twenty-four frames per second . 80 
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